WARNER BROS.’ TROPICAL MUSICAL 


YOUR CAMPAIGN 


_- GO CUCKOO WITH HOTCHA IN THE LAND OF CUCARACHA! — 
IT’S A NEW SPANISH CUSTOM! 


_ 17’S TORRID! IT’S TROPICAL! IT’S A MUSICAL HEAT WAVE! 


SEETHING WITH SENORITAS! FLAMING WITH RHYTHM! 


WARNER BROS.’ FLAMING FILMING OF MEXICO’S MILLION | 
DOLLAR PARADISE OF GIRLS, SONG AND LAUGHTER! 


ALL THE THRILLS ... ALL THE GLAMOR . 


gr 


Goon 


«TIMES .. . OF THE HOTTEST 


OF HOTCHA! | 
GO GA-GA WITH LAUGHTER AT THE GAYEST CAST EVER 
TURNED LOOSE IN A WARNER BROS. MUSICAL! 


PAT O'BRIEN - DOLORES DEL RIO 
GLENDA FARRELL - Edw. Everett HORTON 
LEO CARRILLO - THE DE MARCOS - Others — 


AFir st National Picture. Copyright1935 Vitagraph, Inc. All rights reserved. Copyright is waived to magazines and newspapers. 
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IN CALIENTE 


EXPLOITATION 


Title Tieups and Gal Stunts 
Head Promotion Possibilities 


‘Caliente Night’ Ball or Party 
Lets Debs Go Hotcha For Charity 


‘Caliente Night’? sounds plausible as the name for a ball, beach party or dance. 
New York’s debbies run a Monte Carlo night annually at a leading hotel, with pro- 
ceeds to charity. Newspapers always go for it. If it’s too warm to be held indoors, 
beach or garden will do. Notables go in Mex costumes. 


Del Rio’s Animated Fan Display 


Fan works on pendulum swinging back and 

forth revealing still or title layout. Can be 
| used in front frame, in lobby and—oh you 
| know the spots! 


Bevy of Beauties in Beach Bally 


Skip this if there’s no beach out your way. 
Folks ought to be swimming at the time you 
play this show, so send a couple of pretty gals 
down to beaches and pools, dressed in swank 
mexican pajamas and sombreros. You get your 
plug by having gals hand out heralds — or do 
you prefer signs on their backs? 


Star's Platinum Nails Photo Tieup 


Del Rio has her nails painted platinum, as 
shown in Still Del Rio 9. Beauty shops might 
like to tell about it and show the shot in a 
coop ad and window. 


Gal Bally 


in town. 


Cutey in Mex cos- 
tume touring 
streets, ought to 
get ’em looking. 
She hands out 
heralds to get ’em 
reading. 


around town... 


Travel Agency Gives Week's 
Vacation in Caliente as Prize 


A week’s vacation in Caliente would be a grand 
contest prize in any man’s country . . 
is a good reason to scoot after the travel agencies 


Traveling Guitarists for Bally 


A couple of guitar players in Mexican cos- 


tumes is all you need for this bally. They 
strut their stuff all over town and sign 
on backs is picture plug. 


shops on the ‘red’ angle. Stores 
and bags—all red, with line: 


Tieups With Mex. Styles, Foods 


All the Mexican atmosphere you can get around 
town is that much of a boost for the film. Shops 
could display Mex styles in clothes, against a 
below-the-border background. Restaurants 
might advertise Mex dishes, like Chil Con 
Carne and the like. Mexican pottery and dishes 
will look well displayed in windows and thea- 
tre lobby. Try to let ’em know that Mexico 
has come to town. 


Believe In Signs? Post These... 


Post signs at entrance to city, travel stations, 
hotels, ete... . reading ‘Welcome to Caliente— 
Strand.’ 


Stencil sidewalks, fences, with arrow pointing 
to theatre, reading ‘‘To Caliente.’’ 


Signs near house can read ‘You’re Almost In 
Caliente.’ Highway signs can say the same. 
‘“To Caliente’’ signs on trolleys and buses. 


Spieler Hands Pictures Around 


A portrait of one of the Berkeley girls is illus- 
trated on Page 6. They’d make the basis of a 
street bally, by having a fast-talking spieler 
hand ’em out. With his chatter he draws a 
crowd leading ’em on to believe they’re getting 
something they’re not—and then he hands the 
pictures out gratis. 


‘Caliente’ Name for Fem Apparel 


‘The Caliente’ as the name of a hat, dress, neg- 
ligee. Reach for that phone and start calling 
your fashion contacts. All you need is one YES 
and the stunt’s a success. 


Jeweler’s Window 


INTHISCITY IN CALIENTE 
THE TIME IS THE TIME IS 


. which 


SEWELRYV 


Picture tells all. Pick the 

jeweler you like best, 

give him the idea and 
your stills. 


Merchants Plug ‘Lady In Red 
With Specials on Red Articles 


By the time you play this show, the ‘‘Lady in Red’’ tune should be heard plenty 
which paves the way for window displays and ads for womens’ 
display their latest creations in gowns, hats, shoes 
“THE LADY IN RED.... THE NEW STYLE 
SENSATION, JUST AS IT IS THE DANCE SENSATION OF ‘IN CA- 
LIENTE’.”? A coop ad along the same lines is another bet. 


Patrons Pick ‘Miss Caliente’ 
In Display of Berkeley Cuties 


Stills of the Berkeley gals in Mexican costumes 
-Show plenty of beauty. Might be good for lob- 
by contest with 

photos numbered and 

patrons asked to pick se 
most beautiful as a ee ee 
‘Miss Caliente.’ If 
you want to go for 
this one order the fol- 
lowing full length 
stills from Campaign 
Plan Editor, Warner 
Bros., 321 West 44th 
Street, New York 
City: ©:-Pub- A -120- 
121-184-187 -198-214- 
221. They’re a dime 
a throw. 


Real Lace on Front Frame Figures 


For front frames and photo displays why not 
swipe a couple yards of lace from your ecashier’s 
trousseau or sumpin’ for deco on Del Rio blow- 
ups. To give the effect of a Mexican mantilla. 
Display could also stand a few trinkets of the 
dime store variety. 


Fems Match Figures in Lobby 


Girl shown has 


Weight Ws been picked by 
Berkeley as 

Neck 1|3 most perfectly —— 
formed. -Draw- 
Wrist 5A ing illustrates 
how to rig up 
Bust 34 enlargement for 


lobby gag. Idea 
being for femme 
patrons to match 


Waist 26 + 

Kw 

- their tootsies 
£ 

= 


Hips 35 
and toesies with 
those of chorine. 

+ Blow-up will 
stand you $6.85 
—see one of the 
pages following 
for how and 
where to get it. 


t 
Ankle 7/2 If you want the 
still to use a 


Shoe Size 5 ae 
Miniature of 


this stunt order Caliente Pub. A 222, from Cam- 
paign Plan Editor. 


Calf of Leg i2h 


‘Travel to Caliente’ is Reason 
For Transportation Line Tieups 


Railroads, bus companies and airlines are possi- 
bilities for herald ad and tack-card tie-ups. 
Lead line is IF YOU’RE GOING TO CA- 
LIENTE—OR ANYPLACE ELSE—TRAVEL 
VIA THE PENN R.R. Might be worth your 
while to split the cost if they’re not willing to 
foot it all. A colorful window dsplay can be ar- 
ranged in travel 
agencies by in-. 
eluding a couple 
of stills showing 
the swimming 
pool scenes from 
the film. 


Horse Bally 


Put a looker on white 
steed. You know the 
yarn about their not hav- 
ing seen a white horse in 
years! Gal distributes 
heralds . .. or do you 
think a banner would be 
better? 
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EXPLOITATION 


d=Day Beauty Hints Feature 


“Dark, dry skin is so unusual 
that it is often overlooked by 
beauty experts when they plan 
their preparations and treat- 
ments. Yet it, more than any 
other type, presents a very real 
problem to the woman who pos- 
sesses it,” says Dolores Del Rio, 
whose warm, glowing loveliness 
is greatly the result of her soft, 
always clear skin. 

“The first thing for the woman 
who has dark, dry skin to re- 
member is that she must give it 
plenty of lubrication. But she 
must also be careful not to over- 
burden it as this is certain to 
eause blackheads and blemishes,” 
continued the radiant Miss Del 
Rio, whose latest film, “In Ca- 
liente”. opens at the ............0.:..., 


following method most successful 
in caring for my skin, which I be- 
lieve you'll recognize as the dark, 
dry type. In the morning I first 
use a good, pure cleansing cream, 


DARK, DRY SKIN CARE 
EXPLAINED BY DEL RIO 


removing it with tissues. Then, 
I freshen my face with a not- 
too-strong astringent (all prepar- 
ations used on dark, dry skin 
must be gentle) and prepare it 
for makeup. 


“The dark, dry skin needs a 
cream foundation. And it should 
be applied while the skin is still 
slightly moist from the astrin- 
gent, using only a few drops of 
the cream. With my forefinger 
I make five dots of cream on my 
face — a dot on my forehead, 
one on the tip of my nose, one 
on my chin and one. on each 
cheek. 


“These tiny drops of cream are 
smoothed in with a few drops of 
the astringent and are rubbed 
thoroughly until all of the 
foundation has been absorbed by 
the skin, which is then ready for 
makeup. This is the perfect morn- 
ing care—and tomorrow, Ill tell 
you how I eare for my skin at 
night.” 


PICK MAKEUP ‘TO FIT’ 


FACE JIS DEL RIO TIP 


“Naturalness is the keynote of 
the modern mode in makeup,” ex- 
plains Dolores Del Rio, lovely 
Warner Brothers star whose lat- 
est picture, “In Caliente” opens 
BEANO ois eis TREAT: sce 
“That means that every woman 
must select very carefully the 
cosmetics best suited to her in- 
dividual type of beauty, in order 
that she never look obviously 
‘made up.’ 

“There are certain powders and 
rouges and lipsticks especially 
prepared for golden _ blondes. 
Others are designed to enhance 
the warm, glowing beauty of sun- 
kissed brunettes. While the wom- 
an who belongs in neither cate- 
gory, who is perhaps a blonde 
with dark skin, or a brunette 
with pale ivory skin like myself, 
must combine some of the cos- 
metics for each of these types 
until she has found the set she 
needs. 

“T use very little rouge, I prefer 
a powder rouge, as the slightest 
touch of the cotton rouge pad 
gives me as much color as I need. 

“Another thin dusting of pow- 
der, in order to blend the edges 


of the rouge — and then a gentle 
brushing with a camel’s-hair 
brush to remove all surplus rouge 
or powder, and I’m ready for my 
eye-shadow. First, I wipe off my 
eyelids with my forefinger dipped 
in vaseline—not enough to make 
a coating, exactly, but enough to 
leave a perfectly clean surface 
for the eye-shadow. Then, a tiny, 
tiny bit of brown eye-shadow. 

“Very brilliant, vivid lipstick 
gives the finishing touch — and 
I do believe that a woman can 
rely upon her lipstick for the 
principal touch of color in her 
makeup. It is the one cosmetic 
that can be used daringly with 
fine results. 

“One more hint — and I’ve 
told you all I can about makeup 
as I use it. I always use fresh 
eotton pads for applying make- 
up, as I believe that old rouge- 
and-powder puffs, soiled and 
greasy, are the direct cause of 
more skin blemishes than one 
realizes. 

“So, for a clear skin and a 
perfect makeup, use a fresh piece 
of cotton every time you dip into 
your rouge or powder jars!” 


Info for the fems that 
really means something! 
It’s authentic, of real 
value—and tied to the 
Del Rio name for your 
playdate mention. 


CLEANSE FACE 
NIGHTLY, SAYS 


MISS DEL RIO 


“The first rule for attaining a 
flawless skin is to cleanse it tho- 
roughly at night, being sure that 
every vestige of makeup is re- 
moved,’ says Dolores Del Rio, 
lovely Warner Brothers star 
whose latest picture, “In Ca- 
liente” opens at the ..........0...0. 
Theatre “One c:iseeceet- cs 
own case, a8 you can see, my 
skin is dark and dry. That means 
I have to be even more particular 
about the condition in which I 
leave it before going to sleep. 


“No coming home from the stu- 
dio late and dropping off to sleep 
without removing my makeup — 
no dancing until the wee sma’ 
hours and then retiring with 
rouge and powder still on my 
face! If I did that, I’d have the 
sort of skin that neither you nor 
I like. 


“So, regardless of how I feel, 
I have one inviolable rule — be- 
fore going to bed I give my skin 
the proper care. First, I give it 
a thorough cleansing with soft, 
fluffy cream and when I remove 
the first coat, the dirt and grime 
and makeup come off. with it. 


“Then, I rub on a second coat 
of cream and leave it on for fif- 
teen or twenty minutes. I find it 
most satisfactory to leave this 
second coat of cream on while I 
take my bath, as the steam from 
the hot tub helps open the pores 
and allows the cream to penetrate 
deeply and do a complete job of 
removing all foreign matter. 


“When I get out of the tub, 
I wipe off all of the cream and 
rinse my face about six times 
with warm water, finishing with 
several rinses of very cold water. 
I think it’s especially good for 
the skin, too, to splash the cold 
water on the face, patting well 
to stir up a good circulation un- 
til the skin glows. A final fresh- 
ening with my pet astringent, 
and I’m ready for a good night’s 
rest, knowing that I’ve left my 
skin in the right condition to al- 
low nature to do a grand recon- 
struetion job while I sleep. 


SHAMPOO HAIR OFTEN, 


ADVISES MISS DEL RIO 


“A woman’s hair has more per- 
haps to do with her appearance 
than any other one factor. No 
matter how lovely her features, 
how clear her skin, if her hair 
is stringy or unkept, she will 
look dowdy and unattractive. 
But many homely faces achieve 
real distinction under a becoming 
coiffure,” is the opinion of Do- 
lores Del Rio, whose gorgeous 
raven hair is one of the outstand- 
ing characteristics of the lovely 
Mexican star, whose latest pic- 
ture, “In Caliente,” opens at the 
Beat gtd Sk "ER GALTO so fesse 

“The basis of all beauty of hair 
is health of the scalp. If you 
would give your hairdresser some- 
thing to work with, if you would 
have the sort of soft, lustrous 
tresses that win envy and admir- 
ation, you must first give your 
hair and scalp the care and at- 
tention necessary to assure their 
health. 

“My own hair is dark and 
dry,” the lovely Warner Brothers 
star went on. “That means that 
I must constantly guard it against 
the drying caused by the studio 
lights and the California sun. 
I must have my scalp massaged 
regularly and treated with oil. 


And the treatments I have evolved 
will prove advantageous to every 
woman who has hair like mine, 
I believe. 


“T find that a weekly shampoo 
is necessary to keep my hair in 
perfect condition. A thorough 
brushing every night takes care 
of removing much of the dust and 
grime of the day, but a thorough 
washing at least once a week is 
advisable. 


“For my shampoo, I like a pure 
castile soap every other week, 
while on the alternate weeks, 
I use a soapless oil. This leaves 
the hair soft and silky, and very 
shiny. On the weeks when I have 
the castile soap shampoo, I first 
have warm olive oil massaged 
thoroughly into my scalp about 
an hour before the shampoo. 


“Fortunately, my hair is nat- 
urally curly, which means that 
I do not have to dry it further 
by the application of hot irons. 
But even the woman who has a 
permanent or marcels has noth- 
ing to fear if she places herself 
in the hands of a competent 
operator, and gives her hair the 
constant care that will keep it in 
a healthy condition. 


RELAX FOR BEAUTY, 


COUNSELS FILM STAR 


“Today, as never before, wom- 
en are ‘beauty-conscious.’ They 
have become aware of the im- 
portance of personal appearance 
in business as well as in their 
private lives. They spend huge 
sums of money wisely and well, 
too, on beauty treatments and 
cosmetics. 


“Which is as it should be — 
except that they so often over- 
look the one inexpensive thing 
that is within the reach of all, 
and that is just as important as 
all of the aids they so assiduously 
seek. That one thing is Relaxa- 
tion,” says Dolores Del Rio, whose 
latest picture, “In Caliente,” 
opens at. the .....ncn: Theatre 


“For no matter how carefully 
a woman tends her hair and 
skin, regardless of how thought- 
fully she chooses her wardrobe, 
nor how conscientiously she does 
her ‘daily dozen,’ unless she has 


learned the secret of ‘letting 
down’ and relaxing, nerve-strain 
will etch lines in her forehead 
and put grey hairs on her head. 

“Perhaps we women of pictures 
have had the lesson forced upon 
us. We work constantly under 
such a nervous strain that had 
we not learned to relax, we would 
often break down before a pic- 
ture is finished. But by learning 
the simple secret of snatching a 
few moments’ repose, our health 
and our looks are preserved. 

“It was difficult at first — but 
I have learned to sit down on the 
set when I finish a scene, to put 
my head back and close my eyes 
and absolutely rest. And this is 
something that any and every 
woman can do, whether she works 
in an office, or a store or just 
at home. 

“She’ll find that a few second’s 
rest several times a day will more 
than repay her in beauty divi- 
dends! 


& ® 
TITLE PAGES 


And The MUSIC 


COUNTER CARD 


(Not illustrated) In two colors and 
die-cut for a flash on dealer counters 
and windows. They’‘re 9 x 12—easel- 
backed and printed on 6-ply board. 
Price only 5c. each, postage collect. 


REMICK REPRESENTATIVES 


SAM SERWER ELMER McDONALD 
R.C.A. Bldg., 1250 Sixth Ave., N. Y. C. 3809 Page Blvd. St. Louis, Missouri 
NELSON INGHAM BOBBY MELLIN 


c/o Wurlitzer Chi Rite 
1015 Euclid Ave. Cleveland, O. at Hendsips Byes see 
FRANK RICE 


ARTHUR MEHLINGER 
5808 Sunset Blvd. Hollywood Cal. 131 Arlington Street Boston, Mass. 


DAVE FRANK, 605 Canal St., New Orleans, La. 


BALLY RECORD 


It does as good a job of selling the 
picture as anything else we can 
think of. For sound truck, P. A. sys- 
tem on front or marquee. Recorded 
by Decca and yours for 75c. 


THE TUNES 
Everybody Knows ’Em! 


MUCHACHA 
IN CALIENTE 
THE LADY IN RED 
TO CALL YOU MY OWN 


WINDOW 
STREAMER 


(Right) They're yours 
FREE as long as they 
last. Music and record 
dealers display ‘em in 
their windows. Note dis- 
play for the film. Meas- 
ures 6 x 18 inches. 


In two bright colors. Free—in limited quanti- 
ties so write pronto! 
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IN CALIENTE 


EXPLOITATION 


Dealer Photos For Main Stem 
Window Breaks and Co-op Ads 


- DEPARTMENT 
STORE. 


Auto Agency Starts Non- 
Stop Drive to Caliente 


A live automobile agency has a big chance ——— 
to boost its model with this gag—and your FLOWER SHOP | PIPE STORE 
break is obvious. oe 7 

Dealer agrees to send a car and two drivers 
to Caliente in Mexico. Paper comes in with 
contest outlined and stories during the trip. 
Idea is for car to drive to Caliente stopping 
only for meals, the two drivers alternating 
at the wheel. Paper publishes list of questions 
for contestants to answer, winner getting a 
prize paid for by car company. Here’s a 
typical list of questions: 


How many miles will the car travel be- 
tween here and Caliente? 


How many gallons of gas will be used? 
Specially posed stills of the players — 24 in all 
— carefully picked to make window and ad 
tie-ups easy. Entire lot for $2.25 or a dime 
apiece. Order by number from Campaign Edi- 
tor, Warner Bros., 321 West 44th St., N. Y. C. 
Photos can NOT be used for merchandise en- 


How many quarts of oil? 


How many hours will it take to get to 
Caliente? 


How many flat tires will the car get? 


How many miles will be covered to- 
morrow? 


Stunt can be elaborated upon, by getting tire 
and gasoline companies in to share expenses, 
plant ads, and distribute heralds. Ducats 
can go as consolation awards. 


dorsements in ads or window displays. 


PET SHOP [MM Book sHop 


2-Column Poem-Puzzle Feature 


If your paper hasn’t used this puzzle after all 
we've been saying, we guess you’re one of the 
few exhibs who’s out of the running. They 
still come in regular 3% width, and you get 
‘em by ordering Mat No. 3—20c. 


(Solution ) 
Dolores Del Rio—dark Mexi- 


can rose— 
Whose exquisite loveliness 
everyone knows—— 
Dolores Del Rio, the one in 


DG: $ pL SE IT 
XQUDS-DEZ-« 50 54-50: E- 
AG/MES 5004-50 RDO HE Lan Sew. 
RCIA DOLORES, 8-50-98-560 <5 CASTI-S0-IAN- 
WHA GD PSo-AMiNG g PER Si @ nis, 1 

$y c R10 $ 50-0-54500 AF awe i+ ESPANI, S 


we C6. ine © We50-500 


Woghn ee $ cay So = 


Dada -20048-Swe 
488 wlio du shew permed 


a million— 

Patrician Dolores whose blood 
is Castilian— 

Now stars as a flaming and 
fair senorita 

Hated and loved as the mad 
Espanita, 

Who, to the clicking of wild 
castenets, 

With smilings and guilings 
and gay pirouettes, 

In time to the tender-swect 


NEWSPAPER [MM TELEPHONE CO. 


Yeu -NG LARRY MAC ARTHUR ween - Res PED twanging of strings 
Dif 2 sora soko he ee 
Pele B nos GK wi A she Bhs i0- Young Larry MaeArthur 
wet os oleh jhe i) ‘ who’d never respond 
pei = D yevey Uactir, Ga ha m4 To — _ lady excepting 
= a blonde— 
— W& me peionee © IN CALIENTE” Fell to his knees with a ter- 
rible thud, — 
Ducats are generally of- WAes ders Seranka: got inte 
fered for first ten cor- You’re sure to enjoy your- JEWELRY SHOP 
; self, more than a-plent 
rect solutions submitted "5%; . 
ancing Dolores of ‘IN 
by readers to paper. CALIENTE” 


Tying Up Mex Dance Craze 
With Old Routines and New 


Picture offers loads of angles with which to tie 

into the Mexican dance fad. Below are a few: 

1. Local dance maestro to conceive and dedi- 
cate dance to Del Rio. 


ECKLACE- R10 183 


BEAUTY PARLOR 


bo 


Contest on stage or in dance halls involv- 
ing this step. 
3. Newspaper plant on ‘How Danee is Done.’ 


4. Tie-up with radio program for announcer 
to give instructions. 


Miniature Caliente in Lobby 


Lobby filled with gambling gadgets ballyed as 
‘Miniature Caliente’ has its place in your cam- 
paign. To further Mexican resort idea you 

might throw in some sand, a few beach chairs 
—yes and a sun lamp. 


Advertising Section 
is provided in coat= 


ed supplement en- 
closed in this book 
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Banners. Standees. Novelties. Costumes 
OSES ASSES FSS CANES “ee Uys a Re SP eee oleate more a 


Life-Size Hand-Colored Fisures 


WARNER 
BROS.’ 
TROPICAL 
MUSICAL 


[EIN 


CALIENTE 


PAT O'BRIEN ¢ DOLORES DEL RIO 
LL EE aE SNES ICR OST 


NO. 1 


Enlargements illustrated are cut-out, enlarged, hand-colored, and easel backed. 
Displays are natural size on base. $ 


1225 Vine Street, Philadelphia, Pa. 


Special Novelty Accessories 


WARNER 
BROS.’ 
TROPICAL 
MUSICAL! 


seein nesses atnesinaaessnsenetchicnniomiemieiasones vies 
PAT O'BRIEN ¢ DOLORES DEL RIO 
LL LE ISTE EE TOO LE Tt 


Price $6.85, F. O. B., N. Y 


Order by number directly from 


WARNER BROS.’ 
TROPICAL 
MUSICAL! 


BROS.’ 
TROPICAL 
MUSICAL! 


PAT O’BRIEN ¢ DOLORES DEL RIO 
AR TRAN RETREATS PRN DASE SE ST 


NO. 2 NO. 3 


PAT O’BRIEN 
Dolores DEL RIO 
Edward Everett 
ON 
Glenda FARRELL 


WALL BANNER 


Banner is made of sunfast, weath- 
er-proof material. Eyelets around 
edges make easy erection on 


IIT CAL EWITEE Sue br ea 


Varied Banner Displays 


VALANCE: 40” deep, made of lustrous transparent silkolene. 
Trimmed with 4” gold fringe. 55c per running foot. 


BURGEE 


In two sizes on colored 


duck. 
$12.50 aU Wy BO" 2: 52 5s 50c 
$15.00 pt deg TE: | cee eee eee 75¢ 


Valance and Wall Banner rental quotations on request. 


ART FLAG Inc., 449 West 42nd St., New York City 


MASTER ART PRODUCTS, Inc. 


630 Ninth Avenue, New York City; 6 Winchester Street, Boston Mass.: 1640 W. 
Washington Street, Los Angeles, Calif.; 831 So. Wabash Avenue, Chicago, IIl.; 


DOORKNOB HANGER 


 ALIER! 


/ i 


E 
DOLORES DEL RIO 


LEO CARRILLO 

The DE MARCOS 

Fc 100's of Girls in 4 Song 
Spectacles 


wine RAO RONEN Gye 
THEATRE 


| ET 


On heavy cardboard 
stock, 10” by 4”. Han- 
dle die-cut to slip over 
doorknobs or auto door 
handles. Price: IM— 
$5.50; 1OM—$5 per M. 
Price include theatre 
imprint. 


a 
NAPKINS 


Imprinted napkins for tying-up with 
restaurants, and ice cream parlors. 
Prices: 1M—8.50; 5M—$8.00 per M; 
10M—$2.75 per M. 
theatre name and playdates. 


Rent-A-Costume = A New Service 


If you're in the market for Mexican costumes for ushers, 
usherettes, doorman or bally purposes, you can hire them from 
this reputable costumer. Costumes are made of bright-colored 
silk, and fashioned to fit any specifications. 


They are available for men or women. The woman’s costume 
consists of a laced mantilla and beautiful gown. Men receive a 
sombrero, trousers, bolero jacket and shirt. 


Prices are $5 a costume per week. For all orders of 5 cos- 
tumes or more, price is $4 a costume per week. Hali-price is 
charged for any costumes used an extra week. Shipped F.O.B. 
New York, you pay postage both ways. No charge for time 
elapsed in shipping. 


In ordering, be sure to allow time for shipping and designate 
sizes and measurements for chest, waist, seat, inseam, hat and 
leg length. 


Order directly from: 


MAHIEU COSTUMERS, Inc. 


242 WEST 55th STREET NEW YORK CITY 


PICTURE THROWAWAYS 


Picture of girl in 
Mexican dancing 
costume on 3 by 4 
heavy stock. Back 
side blank allow- 
ing for theatre im- 
print and date 
snipe. Prices: $3 
per M; 5M or over 
$2.50 per M. 


$3.75 each. 


Prices include 


OR 


Order directly from: 


ECONOMY NOVELTY COMPANY 


239 WEST 39th STREET 


Page Siz 


226 W. S6th ST. 
NEW YORK CITY : eee a 


Two 25” 


Heads of Pat O’Brien and 
Dolores Del Rio cut-out in- 
to 25” circles. Hand-color- 
ed and mounted for your 
lobby and front frame dis- 
play. Will also come in 
handy for window trims 
on your tie-ups. They’re 
varnished and durable— 
and you'll have plenty of 
chances to use ‘em again 
on stars future films. Price 


AT YOUR EXCHANGE 


NATIONAL STUDIOS 
Nov. C- 


ee 
Three-Color Tire Cover 


Made of heavy durable cardboard with 
rubberoid slip cover Prices: Singly, 45c 
each; 10 to 4S—40c each: 50 or over—35c 
each. Add $2.50 for imprinting on orders 
of less than 100. Over 100, imprinting free 


BUMPER STRIP 


f) {\. 
Bee 
7 V, 


Desgined to fit all cars. Prices: Singly— 
18c each; 10 to 49—17c each; 50 or over— 
15¢ each. 


Order tire cover and bumper strip from: 


CLUFF FABRIC PRODUCTS 


655 WEST 55th STREET NEW YORK CITY 


Star Cireles 


IN CALIENTE 


EXPLOITATION 


A New Idea In Radio Sketches 


If you’ve been broadeasting our regular 15 
minute scene-reenactments week after 
week, you'll probably welcome this departure. 


Instead of presenting a few scenes from the 
picture as is usually done, we’ve written a lit- 
tle play around ‘an incident during production 
of the picture’ which works in the cast and 
songs and locale within the same time limit. 


Read it and see how! 


(“Caliente” score as sung by en- 


semble in chorus, introductory 
music) 
ANNOUNCER: Ladies and 


Gentlemen, we take great pleas- 
ure in presenting a novel radio 
feature, the dramatization of an 
interesting adventure which be- 
fell the famous Hollywood stars, 
Dolores Del Rio, Pat O’Brien and 
Leo Carrillo, who are appearing 
together in the new Warner Bros. 
picture, “In Caliente.” It oe- 
eurred during the filming of the 
picture in Mexico when the three 
had taken time off to visit Miss 
Del Rio’s girlhood home, and in 
their automobile were hurrying 
back to location. 


The day was hot and dry, and 
the stars were well covered with 
dust. Pat O’Brien was at the 
wheel. 

(Appropriate sound to indicate 
moving auto) 


PAT: Look, what is that down 
there blocking the road? 


DEL RIO: It is a cart, such as 
our peons use. Slow up, Pat, it 
would be a shame to smash a 
poor man’s property. 


LEO: No, no, drive around it. 
Let’s not waste any time. Some- 
how I don’t like this part of the 
country. 

(all Carrillo speeches in Car- 
rillo accent) 


PAT: I guess that’s the owner 
sitting in the road. (sound of 
breaks grinding and ear stop- 
ping) Hey, you, come on out and 
move your cart out of the way. 


DEL RIO: Perhaps he do not 
understand English. 


PEDRO: I unnerstan the Eeng- 
lish. Steeck ’em up! Queeck! ~ 


PAT: Why you. 


DEL RIO: No, Pat, he’s armed 
you'll get hurt. Let him take our 
money. 

LEO: Look, somebody is put- 
ting bricks under our wheels. 
We’re stuck for fair. 

PEDRO: Thees air only my 
men. You air more, how you say, 
valu-able than you muney you 
have weeth you. Vamos, Esteban, 


no toma nada de la Senorita. 
CMe, my frans, we go to my 
Castillo, ha, ha, ha. 

LEO: Senor mio, esta Senorita 
esta una de la mas... 

PAT: Speak English, Carrillo, 
I want to know what’s goin’ on. 

PEDRO: Si, spik the Eenglish, 
I am purty good, no? 


PAT: No, you’re pretty ... 


DEL RIO: Don’t antagonize 
him, Pat. 


PEDRO: (angry) He do no 
such theeng to me, I am Pedro 
Gilermo Teresa San Isidoro y 
Pinares del Monte, I was lieu- 
tenant weeth Pancho Villa, an 
I fight any man, ees it not so, 
vacqueros mios. 


MEN IN CHORUS: Si, Si! 


LEO: If you say so I’m sure 
of it. 
are making a picture... 


PEDRO: Oh, the arteests, no? 
PAT: No! 


But look, my friend, we 


DEL RIO: No, my friend, we 
are actors. 


PEDRO: Even one so beautiful 
as you, Senorita, can not change 
the mind of Pedro Guillermo 
Teresa San Isidoro y Pinares del 
Monte.«.. 


PAT: We heard all that he- 
fore. 

PEDRO: Once she is made up. 
You will not interrupt me once 
more, Senor, no? 

PAT: No! 

PEDRO: Bueno! Then you 
come weeth me. I hold you fa 
the ransom Vacqueros! 

LEO: Senor, uno momento, this 
lady is Dolores Del Rio. 


PEDRO: Eeet is not pos-sible. 


PAT: Then somebody played a 
dirty trick on her mother. 

PEDRO: The lovely Del Rio, 
the flower of Mejico, she is in 
the Estados Unidos, in, how you 
say, Hollywood. 

LEO: But this is Dolores Del 
Rio, we are making the talking 
picture in Mexico. 

PEDRO: You lie to me. Who 
lies to me dies. You insult the 


REGULAR SKETCH ALSO AVAILABLE 


If you prefer to re-enact a few scenes from the film 
we’ve got mimeographed copies of a prepared sketch 
which runs about 12 minutes allowing the remainder 
of the time for local plug. We'll send enough mimeo- 
graphed copies for the entire cast, if youll write to 
the Campaign Plan Editor, Warner Bros. Pictures, 


321 West 44th Street, New York City. 


Del Rio. Who insults the Del Rio 


dies twice. How you like to die, 
huh? 


PAT: No. 


DEL RIO: What can I do, or 
say, that will convince you I am 
Dolores Del Rio. 

PEDRO: I see all the pictures 
of the Del Rio. I know her any- 
where. 


DEL RIO: You say you fight 
with Pancho Villa? 


PEDRO: Si, sure theeng, Pan- 
cho, he leve me like a brothaire. 


DEL RIO: You remember then, 
when the army of Liberation 
came to the Ensana’s hacienda? 
Del Rio was a very little girl, 
and she dance for the soldiers. 


PEDRO: You know thees? 


DEL RIO: And one of the 
soldiers pick up the little Del 
Rio, and kiss her. He call her 


“Flor de Mejico.” 
PEDRO: I am thees soldier! 


DEL BIO: My soldier! 
PEDRO: It is the Del Rin! 
PAT: Three cheers for the red, 


white and blue! 

PEDRO: You hear, Vacqueros, 
what the three 
cheers! 


Caballero say, 


MEN IN CHORUS: Rah! rah! 
rah! 


PEDRO: Senor, you are a man 
of the fine sensibility, Pedro, 
Guillermo Teresa San Isidoro y 
Pinares del Monte apologize. 


PAT: And Pat O’Brien Front 
Page Here Comes the 
Devil Dogs of the Air accepts 


Navy. 


your apology. 
PEDRO: Senor! 
PAT: Senyer! 


PEDRO: And to you, Senorita, 
I can say nuthings, I only pray 
that the flower of Mejico, the 
jewel of the Rio Grande, the 
glorious Dolores Del Rio, she for- 
give me. 


DEL RIO: Gladly, I forgive 
you, senor, and now may we go? 


PEDRO: Only, Senorita, tell 
me always in your picture why 
you are the French girl, the In- 
dian girl, the Roosian girl, nevair 
a Mejicana. 

LEO: Ah Senor, but in this 
picture, in “In Caliente,” she is 
the Mexican girl. 


PEDRO: Gracias a la virgen. 


_ And there is the Mexican song 


also, yes? 
PAT: Yes. 


DEL RIO: Indeed yes, and Phil 
Regan was supposed to try it out 
over the radio this very after- 
noon. 


LEO: And just about this 
time. Try the radio in the car, 
Pat, maybe we can get him. 


PAT: I am, he should be on 
now. Here it is (static squawks 
ete. Then Phil Regan singing 
“Muchacha.”. Spanish chorus and 
English chorus) 

PEDRO: She is wonderfool. 


PAT: He, Phil Regan, he’s in 
the picture too. 


PEDRO: Ah Dona Dolores, wee! 
we see thees picture soon? 


DEL RIO: Not if you don’t 
let us go back and make it. 


PEDRO: A thousand pardons. 
Come, I escort you back, myself, 
personally. Make the room in 
the ear. Vacqueros, vamos! Tak 
away thees bricks, Pronto! (sound 
of the ear starting up, and then 
going) 


What you say the name of thees 
I forget heem again. 


and I 


picture? 


LEO: “In Caliente,” 
play Miss Del Rio’s uncle. 


PEDRO: You woonderfool you, 
(sound of kiss). 


DEL RIO: (stage whisper) 
Don’t tell him you play my lover, 
Pat, or he’s liable to kill you. 


PAT: (stage whisper) Don’t 
worry! 
PEDRO: (suspiciously) What 


you say, huh? 


DEL RIO: We are talking 
about the six grand songs in the 
picture. 


PEDRO: Seex. 
“Muchacha”’? 


So good like 


LEO: Better. 
PEDRO: Ees it pos-sible? 


PAT: Don’t forget Winifred 
Shaw. 


LEO: And Glenda Farrell. 


PEDRO: Who aire thees? 


DEL RIO: Beautiful actresses. 
They’re both in the picture, and 
so is Edward Everett Horton, 
the dancing DeMarco’s and many 
others. 


PEDRO: You dance, Senorita? 
LEO: Divinely. 


PEDRO: Ah! 
fine taste, Senor. (sound of kiss) 


You have such 


PAT: Look we’re here! (sound 


of music in distance getting 


nearer ) 


DEL RIO: Busby Berkeley 
must be rehearsing a number. 


PEDRO: Thees Buzbee Bakery, 
he make the dances, yes? 


PAT: And how! With the most 
beautiful girls in the world! 


LEO: We’re in Caliente! 


(seore, as sound of ear dies 
down, “The Lady in Red,” one 
verse and chorus) 


NARRATOR: So Dolores, Pat 
and Leo came safely back on 
location to finish “In Caliente.” 
And what a grand job it is. But 
then, why shouldn’t it be with 
such a cast — Dolores del Rio, 
Pat O’Brien, Glenda Farrell, Wini- 
fred Shaw, Phil Regan, Edward 
Everett Horton, Leo Carrillo and 
the famous dance team the De- 
Marcos? With Busby Berkeley 
staging the dance ensembles — 
with four smash song hits, War- 
ner Bros., master musical makers, 
have outdone themselves. 

See for yourself when it comes 
CO=tNG aeia estes: ORe ace eee 
Remember the title “In Caliente”! 


The role of the stars were 
taken as follows: Dolores Del Rio 
Dye ee ; Pat O’Brien by 
Sere :: Leo Carrillo: by:cees<.;5 
and Pedro; by 2..-2n0...«:ccs 


IDS Minute Electrical Transcription FREE!! 


Over 300 stations already have requested 
them. The picture’s high spots have been 
taken right from the sound track and gives 
the station all the picture’s stars and tunes 
for as live a 15-minute program as they’ve 
ever had. Reeord runs 12 minutes allowing 
* minutes for station and theatre announce- 


ments. It took a lot of time, trouble and ex- 
pense to make this record as valuable a 
theatre ad as it is... cheek with the pro- 
gram director now and don’t take ‘no’ for 
an answer. Write for yours to the Cam- 
paign Plan Editor, Warner Bros. Pictures, 
321 West 44th Street, New York City. 
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Dolores Del Rio 
Coming to Strand 
In ‘In Caliente’ 


“In Caliente,’ First National’s 
latest musical offering with Do- 
lores Del Rio and Pat O’Brien in 
the stellar roles has been booked 
for the Strand Theatre beginning 
Patios fac save SOON . Busby Berkeley, 
famous creator of screen spec- 
tacles, has staged three big song 
and dance numbers entitled “In 
Caliente,” “Lady In Red,” and 
“Muchacha.” In the latter num- 
ber Phil Regan as a bandit chief, 
does the singing while Dolores 
Del Rio is featured in a dancing 
review. 

“Lady in Red” is sung by Win- 
ifred Shaw, musical comedy star, 
and “In Caliente,” the title song, 
is sung by a group of entertain- 
ers. Another number, a ballad en- 
titled “To Call You My Own” is 
sung by Phil Regan. 

The catchy airs and _ lyrics 
were written by two famous 
teams of song writers, Warren 
and Dubin and Dixon and Wru- 
bel. 

Pat O’Brien portrays an ultra 
sophisticated magazine editor 
who is brilliant but inebriated a 
large part of the time. He gets 
mixed up with a chiseling blonde, 
so his employer kidnaps him and 
takes him to Caliente to try to 
sober him up. 

There he meets Miss Del Rio, 
in the role of a famous dancer, 
and falls for both herself and 
her dancing, forgetting that he 
had once written a vicious review 
avout the girl. 

Glenda Farrell, who plays the 
part of the blonde menace, will 
not give Pat up, until she dis- 
covers that his employer, played 
by Edward Everett Horton, has 
more money. Leo Carrillo is the 
rascally uncle of Miss Del Rio, 
who tries to profit by the entire 
transaction. 

Others in the cast besides Phil 
Regan and Winifred Shaw, in- 
clude Dorothy Dare, Luis Alberni, 
George Humbert, William David- 
son, Harry Holman, Soledad Jim- 
inez, Herman Bing and Florence 
Fair. 

Specialty numbers are given by 
the famous DeMarcos and The 
Canova Family, who have import- 
ant parts in the picture. 


Strand Star 


Dolores Del Rio is one of the 

numerous stars delighting Strand 

audiences in Warner Bros.’ latest 

production, “In Caliente,” an 

hour of laughter, thrills, music 
and romance. 


Mat No. 5—10¢ 
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IN CALIENTE 


PUBLICITY 


Melody and Mirth and Many Stars In “‘In Caliente’? Coming To Strand 


Here they are, back from the land of Cucaracha 


; Where they filmed the laughter, the melody of Mexico’s million dollar playground, 


Caliente. From left to right they are Dolores Del Rio, Pat O’Brien, Leo Carrillo, The DeMarcos (center) Glenda Farrell, Edward 
Everett Horton (below) and, to the right, Winifred Shaw and Horton. These stars, together with many other film favorities and a grand 
ensemble of senoritas and caballeros are featured in Warner Bros.’ tropical musical “In Caliente,” which opens at the ............ One 2 : 


Mat No. 15—40c 


‘Lady in Red’ Sung 
by Winifred Shaw 


In ‘In Caliente’ 


Winifred Shaw, the “Lady In 
Red,” in the First National pro- 


duction, “In Caliente,” which 
comes to the ............0....0: Theatre 
Qs eee se. is consistently cast 


in musicals as a “night club gal,” 
although in real life she is a 
“nine o’clock” person. 


“T really go to bed every night 
“Hard 
work is the reason. I’ve just got 
to have my sleep. With eight 
o'clock calls every morning, night 
stepping just 
Somebody suggests going places 
and I yawningly decline nigh af- 
ter night.” 

In the picture “In Caliente,” 
Miss Shaw not only is the “Lady 
In Red,” but sings the song of 
that title in the picture. Before 
her picture work, she was a 
famous musical comedy singer on 
Broadway. 

“In Caliente” is First Nation- 
al’s latest musical spectacle, com- 
bining romance, comedy and dra- 
ma. There is an all star cast, 
which includes Dolores Del Rio, 
Pat O’Brien, Leo Carrillo, Edward 
Everett Horton, Glenda Farrell, 
Phil Regan, Dorothy Dare, Miss 
Shaw, The DeMarcos and The 
Sanova Family. 


at nine,” said Winnie. 


can’t be done. 


Special dance numbers were 
created and directed by Busby 
Berkeley, with music and lyries 
by two famous song writing 
teams of Warren and Dubin and 
Dixon and Wrubel. Lloyd Bacon 
directed the picture from the 
screen play by Jerry Wald and 
Julius Epstein, based on the story 
by Ralph Block and Warren Duff. 


Blonde Girls In 
Black Wigs With 
Horses In White 


Black wigs transformed all the 
blondes of the Busby Berkeley 
chorus ensemble into brunette 
Mexican girls for “Muchacha,” 
the big production song-and- 
dance number of the new First 
National musical, “In Caliente,’ 
which comes to the ........0.0.0....0. 
TRC adNO= ONe it sca se tin. 


Contrary to Dance Director 
Berkeley’s announcement of “no 
blondes in this number,” a total 


of 16 platinum haired performers 
were major troupers when shoot- 
ing of the scene was started. 


The “platinum blondes,” how- 
ever, were horses — a herd of 
rubber-shod, white-hued, quadru- 
ped actors, each ridden by a 
genuine Mexican “vaquero.” 


Dolores Del Rio, star of the 
picture, and Phil Regan, as a 
singing bandit chief, are fea- 
tured in the number, supported 
by more than a hundred Mexican 
senors and senoritas, all in color- 
ful native costume. 


The picture is First National’s 
latest musical spectacle, combin- 
ing romance, comedy and drama. 
There is an all star cast which 
includes besides Miss Del Rio, 
Pat O’Brien, Leo Carrillo, Ed- 
ward Everett Horton, Glenda 
Farrell, Phil Regan, Dorothy 
Dare, Winifred Shaw, The De 
Marcos and the Canova Family. 


The special dance numbers 
were created and directed by 
Berkeley, with music and lyrics 
by the two famous song teams 
of Warren & Dubin and Dixon 
& Wrubel. Lloyd Bacon directed 
the picture. 


Strange Gowns 


Used For “Lady 
In Red” Number 


It wasn’t because of the cur- 
rent vogue for “peasant cloth” 
that ordinary, inexpensive old- 
fashioned lace tablecloths were 
used for the “Lady in Red” ecos- 
tumes of the First National 


GLENDA 
FARRELL 
appearing in | 
“In Caliente” , 
at the 4..:443 
Theatre. 
Mat No. 11 
10¢ 


screen musical, “In Caliente,” 
which “comes to the :..5..1..0.:...:.- 
Theatre On \-c.s- sans... Nor was 
it because the costuming depart- 
ment was trying to be thrifty. 

It was impossible to get lace 
material with a coarse enough 
screen to satisfy the requirements 
of Busby Berkeley, dance di- 
rector. So ordinary tablecloths 
were purchased for the dancing 
girls, and dyed a striking shade 
of blue, which gives the nearest 
photographic effect, when not in 
color, of red. 

The “Lady In Red” number is 
one featuring a song of that ti- 
tle, sung by Winifred Shaw and 
a chorus of 18 beauties, and with 
a ballroom feature dance by the 
DeMarcos. 

The picture is a gigantic mus- 
ical spectacle packed with drama, 
comedy and romance. 

Lloyd Bacon, who _ directed 
“Devil Dogs of the Air,” directed. 

The all star cast includes Do- 
lores Del Rio, Pat O’Brien, Leo 
Carrillo, Edward Everett Horton, 
Glenda Farrell, Phil Regan, Doro- 
thy Dare, The DeMarcos and 
The Canova Family. 


Dramatic Emotion 


Must Bubble Says 
Dolores Del Rio 


Dolores Del Rio, star of the 
First National production, “In 
Caliente,” which comes to the 
oe eee oe Theatre On saci 
says that dramatic emotion “can- 
not be pumped up. It must bub- 
ble up.” 


“The situation — the actual 
scene — cannot be in the least 
synthetic or artificial; otherwise, 
the reaction of emotion is bound 
to be false,” explained Miss Del 
Rio. 

Dieting, going without sleep, 
or other idiosyncracies for which 
some players have been noted, 
have no peace in emotional act- 
ing, Miss Del Rio says. 

“Physical training is good prep- 
aration for scenes in which 
dancing or swimming are re- 
quired,” she declares. “Emotional 
scenes are mental — even more 
than mental, for they deal with 
the senses. 

“One’s senses must be highly 
receptive, to get the ‘feel’ of 
reality. Then the emotion takes 
command.” 

“In Caliente” is First Nation- 
al’s latest big musical spectacle 
combining romance, comedy and 
drama. The dance numbers were 
created by Busby Berkeley with 
music and lyrics by the song- 
writing teams of Warren and Du- 
bin and Dixon and Wrubel. 

The all star cast includes be- 
sides Miss Del Rio, Pat O’Brien, 
Leo Carrillo, Edward Everett 
Horton, Glenda Farrell, Phil Re- 
gan and Dorothy Dare. Lloyd 
Bacon directed the picture from 
the screen play by Jerry Wald 
and Julius Epstein, based on the 
story by Ralph Block and War- 
ren Duff. 


IN CALIENTE 


(Review) 
‘In Caliente’ Scores Smash 
Mit at Strand Premiere 


All Star Cast Is Headed By Dolores Del Rio 
And Pat O’Brien — Specialties Please 


EXICO, with all it’s beauty and color, its haunting music 
and exciting dances, came to ............0...00.00.. (name of 
city) yesterday, when the latest First National musical 

**In Caliente’’ had its local premiere at the ..............0..00..0...... 


Theatre. 


“‘In Caliente’’ is a musical with a real plot, replete with 
humor, action and romance, and introduces several production 


numbers that most spectators will 
agree excel any of the previous 
efforts of Busby Berkeley, who 
staged the dances for this picture 
as well as for most of the War- 
ner Bros.-First National musicals 
that preceded it. 


The action takes place in Agua 
Caliente, that “made-to-order” 
Mexican resort near the Cali- 
fornia border, and concerns the 
adventures of Pat O’Brien, who 
is lately of the military or 
naval service, and who, in the 
role of a hardboiled magazine 
editor is kidnaped and taken to 
the resort on a sobering up ex- 
pedition by his publisher, Edward 
Everett Horton. There he runs 
into Dolores Del Rio, a Spanish 
dancer, who dances him away 
from Glenda Farrell, again por- 
traying a blonde menace. 


Leo Carillo has the role of Miss 
Del Rio’s raseally uncle who tries 
to cash in on her charm. Others 
in the east who do excellent work 
are Phil Regan, who has a spe- 
cial song number; Dorothy Dare, 
Winifred Shaw, who also sings 
one of the big production songs; 
Luis Alberni, George Humbert, 
William Davidson, Harry Hol- 
man, Soledad Jimenez, Herman 
Bing and Florence Fair. 


The DeMareos, famous dancers, 
make their film debut in the pic- 
ture and another novelty is the 


‘In Caliente’ To 
Open at Strand 
Theatre Today 


“In Caliente,” First National’s 
latest musical, opens at the 
GIO aiaess Theatre today. Its all 
star cast is headed by Dolores 
Del Rio, Pat O’Brien, Leo Carrillo 
and Edward Everett Horton. 


Scores of beautiful Hollywood 
chorus girls appear in numbers 
created and directed by Busby 
Berkeley, who staged the big hits 
in “Gold Diggers of 1935,” “Won- 
der Bar,” “42nd Street” and a 
score of other film musicals. 


Two famous song writing teams, 
Warren and Dubin and Dixon 
and Wrubel, wrote the songs 
for the Berkeley production num- 
bers. They include “Muchacha,” 
“Lady in Red” and the title song, 
“In Caliente.” 


Phil Regan, the radio cop, 
sings the “Muchacha,” which fea- 
tures Dolores in a dance review, 
and “To Call You My Own,” a 
ballad. Winifred Shaw sings the 
“Lady in Red,” and “In Caliente” 
is sung by a group of entertainers. 

Others in the cast include the 


famous DeMarcos, who do some 
specialty dancing and “The 
Canova Family,” radio’s ‘Hill 
Billies of the South,’ Dorothy 
Dare, Luis Alberni, George Hum- 
bert, William Davidson, Harry 
Holman, Soledad Jiminez, Her- 
man Bing and Florence Fair. 
Lloyd Bacon directed the pro- 
duction from the screen play by 
Jerry Wald and Julius Epstein, 
based on an original story by 
Ralph Block and Warren Duff. 


specialty singing number of the 
Canova Family. 

The costumes are particularly 
noteworthy, and may start some 
new style fads. 

Busby Berkeley has outdone 
himself in the three numbers he 
created and directed, especially 
in the “Muchacha,” in which a 
score of blonde horses appear 
with the dark-eyed senoritas. 

In this. number, which is sung 
by Phil Regan, Miss Del Rio ap- 
pears with the ensemble in a 
specialty dance. Miss Shaw is re- 
sponsible for the song “Lady in 
Red,” while the title number “In 
Caliente,” is excellently rendered 
by a group of entertainers. 

Lloyd Bacon has done an ex- 
cellent job of directing. The 
screen play was written by Jerry 
Wald and Julius Epstein on story 
by Ralph Block and Warren Duff. 

The picture has caught the 
spirit and the tempo of the gay 
resort for which it is named, and 
assures a most entertaining. eve- 
ning. 


PUBLICITY 


Berkeley Creates 
Ballroom Dance 
For ‘In Caliente’ 


Ballroom dancing will be en- 
riched by the introduction of a 
brand-new and different dance, 
when “In Caliente,” the latest 
First National screen musical is 
given its premiere at the ............ 
Rene. EHGSETO ON. 2. .i.5- i205 -.0. 0058 

The dance, for which the lyrics 
and music were written by Mort 
Dixon and Allie Wrubel, is known 
as the “Mexicano.” 

Like the “Caricoa,” the “Con- 
tinental,’ and other popular 
dances which had their origin in 
screen productions, the “Mexi- 
ecano” is built around a special 
song. 

The “Mexicano” is rather a 
strange rhythmatic cross between 
a waltz and a rhumba. The steps 
for the production, with an eye 
to simplification for ballroom use, 
were created by Busby Berkeley, 
dance director for the picture. 

There are several other beauti- 
ful dance numbers in the picture, 
as well as some specialties by The 
DeMarcos, famous team of ball- 
room dancers. 

“In Caliente” is First Nation- 
al’s latest musical spectacle, com- 
bining romance, comedy and dra- 
ma. There is an all star cast 
which ineludes Dolores Del Rio, 
Pat O’Brien, Leo Carrillo, Ed- 
ward Everett Horton, Glenda 
Farrell, Phil Regan, Dorothy 
Dare, Winifred Shaw, The De 
Marcos and The Canova Family. 

Lloyd Bacon directed the pic- 
ture from the screen play by 
Jerry Wald and Julius Epstein, 
based on the story by Ralph 
Block and Warren Duff. 


FREAK FACTS... . . A807 FM FAVORITES 


4 THIS LOVELY STAR gee 
WAS BoRN iN uRANGO, MEXICO 
EDUCATED St. JoSePHS C@venr ww MexiCo Ciry 

LIVED IN SPAIN, ITA Bey AND FRANCE 
FIRST PICTURE WAG J @D ANNA” 
CeconD Wat P  BICE GLony” 
OTHERS were “GIRL OF THES BIO” 
"BIRD OF PARADISE “ 
“MADAME WU BARRY” 
“ReESURR EB CTION” 

“Her Per'S HARBOR,” 
| “WONDE IR BAR” 
| \\ “ery Ee down To B10” 


AW “tHe BAD One” 
\ M0 now:- IN CALIENTE 
< DOLORES DEL RIO'S ae 


PET POODLE SLEEPS 
IN AMINATURE BED 
BESIDE HER OWN 


LEO 
CABRILLO 
iS THE GREAT 
GRANDGON @F THE 
FIST PROVISIONAL 
GOVE? NOP, OF 
CALIF@R,NIA 


These players are featured in “In Caliente,”? Warner Bros.’ tropical 
musical now showing at the ............................ Theatre. 


Mat No. 8—20c¢ 


DeMarcos Introduce New 
Danee in Debut on Screen 


It’s A New Spanish Custom 


Dolores Del Rio dances the “‘Muchacha” in the land of Cucaracha 

where Warner Bros. filmed the First National musical, “In Caliente.” 

Seething with senoritas and flaming with rhythm, it is coming to 
thes caste Theatre on ..................00005. ; 


Mat No. 23—20c 


Steps Seen In Musical, “In Caliente,’ Said To 
Threaten The Fox Trot 


Renae the torch for a new ballroom dance rhythm 
which may seriously threaten the hold that the fox-trot 
has held on dancers of America for a decade, Antonio 
and Renee DeMarco, famous terpsichorean team, invaded 


Hollywood. 


In the First National screen musical ‘‘In Caliente’’ which 


gomies to: the... ke Theatre on 


their film debut. And with mo- 
tion pictures as their most potent 
ally, the DeMarcos intend, they 
say, to continue their invasion of 
fox-trot territory which they 
started in New York when they 
starred at the new Persian Room 
in the Hotel Plaza. 

“Our dances in the new man- 
ner,’ explained Antonio DeMar- 
co, in conference with Busby 
Berkeley, who directed the dance 
numbers of ‘In Caliente,’ “have 
been known for many seasons on 
the Continent by the Spanish ex- 
pression, ‘Paso Doble,’ or ‘double- 
pass.’ The time, in variations of 
march rhythm, such as ‘In Ca- 
liente,’ written for the picture 
will be for all practical purposes 
about the same as the almost 
defunct one-step.” 

“Our dance ideas will not sup- 
plant the four-four time fox-trot,” 
DeMarco declared. “The fox- 
trot is too typically an American 
institution, based on primary 
African rhythms, ever to be seri- 
ously threatened. 

“But we have seen a waltz re- 
naissance in the last year, and 
for several years, especially in 
the East, rhumbas, tangos, etce., 
have gained their share of atten- 
tion. 

“It is not improbable that, 
when musie writers begin turning 
out dance songs in marching 
time, America’s dancers in ball- 
rooms will welcome a simple and 
pleasing variety from fox-trot- 
ting monotony.” 

The DeMarcos dance both in 
the “In Caliente” and the “Lady 
in Red” numbers. 

“In Caliente” is a musical spec- 
tacle with all star cast including 


ae ae , they make 


Dolores Del Rio, Pat O’Brien, Leo 
Carrillo, Edward Everett Horton, 
Glenda Farrell, Phil Regan and 
Dorothy Dare. 


Only Legs With 
Pleasing Curves 
Wanted in Movies 


They are not wearing slim legs 
this year. 

This is the latest fashion note 
Hollywood dance directors have 
written into the style news, and 
it came from Busby Berkeley who 
created the spectacle numbers for 
the First National production, : 
“In Caliente” which comes to the 
eC RE st Theatre O13 
with Dolores Del Rio and Pat 
O’Brien in the leading roles. 

The Warner Bros.-First Na- 
tional studios, because they pro- 
duce more big musicals than any 
other, have practically a mono- 
poly on the upper crust of chorus 
girl beauty. The styles in pretty 
girl types are set by Busby 
Berkeley and Bobby Connolly, 
who stage their big numbers. 

Therefore, when Busby Berke- 
ley changes the type of his “fore- 
ground” girls, it is a definite 
sign of the times. 

“It isn’t what I want,’ he 
said, “but what the public wants, 
although in this case, I am in- 
clined to agree with some of the 
letters I have received. There is 
more grace in curves than in 
straight lines even in legs. 
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Spirit of Old Mexico Is 
Caught by ‘In Caliente’ 


Town Itself, Where Company Produced Picture, 
Is Colorfully ‘““Hand Made”’ 


By HARRY MacPHERSON 


NSOFAR as illusionary conceptions of romantic foreign 

lands are concerned, pre-conceived notions are quite gen- 

erally erroneous. Kilts are scarce in Scotland. Few Swiss 
natives can yedel. Try to find a jaunting cart in Ireland. 


In a Mexican town, one looks in vain, even on a moon- 
lit night, for guitar strumming swains singing serenades to 


dark-eyed senoritas behind grilled 
windows. 


But so-called “model” towns 


are ereated by modern architects 


and promoters to fit the pre-set- 
tled notions of the tourists. 


Agua Caliente, located in the 
“Distrito Del Norte, Baja Cali- 
fornia,” or Northern District of 
Lower California, in Old Mexico, 
wasn’t a town at all until about 
ten years ago. It was just a de- 
serted old hot springs lying south 
of Tia Juana, near the border, 
and there wasn’t a tropical tree 
— searcely a blade of grass — 
within sight. 

Today, however, this locale of 
First National’s latest musical 
sereen play, “In Caliente,” which 
eomes«=to thesia ee Theatre 
ea eee saa , is considered a 
perfect example of an idealized, 
Spanish-American community. 

Architecture, decoration, furni- 
ture, landscape gardening enter- 
tainment, cuisine, costumes, lan- 
guage, everything has the Span- 
ish or Mexican flavor, and such 
essential touches of modernism as 
are necessary to luxurious com- 
fort have been nicely camou- 
flaged by the artful appearance 
of age. 

When members of the First 
National troupe of the “In Ga- 
liente”’ company, went there, they 
found brilliant tropical parrots, 
perched in gnarled old oaks or 
palms, screaming their greetings 
in Spanish. Rooms in the hotel 
were rugged with hand-hewn 
beams that some Spanish padre’s 
faithful Mission workers might 
have made. 

Eleetr'c lights were fixed in 
Mexican pottery or wrought iron 


and cunningly made to appear as 


old lamps. or dripping candles. 


The screen story of “In Ca- 
liente,” in which Dolores Del Rio 
and Pat O’Brien are featured, is, 
in itself, pretty thoroughly Span- 
ish-American. 

Starting with the star, Miss 
Del Rio, who is herself a native 
of Mexico, and of the truly Span- 
ish type, the First National cast- 
ing director had no difficulty in 
getting many true Mexicans or 
Spanish-Americans for those La- 
tin characters of the play, includ- 
ing Leo Carrillo, a member of 
one of the oldest “Culiforniano” 
families, whose forebears from 
Spain settled in the very spot 
where modern Agua Caliente is 
situated. 


Genuine Mexican musicians, 
singers, entertainers, and people 
for the crowd scenes were readily 
obtainable from the casting bu- 
reau in Hollywood, as well as 
among the crowds and attaches 
at the resort while on location. 

Lloyd Bacon, the director, 
while having no Spanish blood, 
is noted for his brilliant color 
schemes — vivid socks and shirts 
and neckties and even his coat 
would make any color-loving La- 
tin gasp in polychrome admira- 
tion. 

Even the songs for the show, 
written by those New York “ca- 
balleros,” Warren and Dubin and 
Wrubel and Dixon, have such a 
rhumba-tango-tamale treatment 
as to melody and lyrics that they 
ereated “vivas” of enthusiasm 
from every native Mexican musi- 
cian below the border. 


They’ve All Gone Spanish 


IN CALIENTE 


PUBLICITY 


Some Rhumba! 


Winifred Shaw gives Edward 
Everett Horton a little lesson in 
Rhumba rhythm in Warner 
Bros.’ new musical production, 
“In Caliente,” at the ................ A 


Mat- No. 1—10c 


Busby Berkeley Has 4 Big 


Numbers In ‘In Caliente’ 


Spectacles Are Staged With Beautiful Girls 


To New Catchy Songs 


OUR songs and three song-and-dance production numbers 
comprise the musical features of the First National pic- 


ture, ‘‘In Caliente,’’ 


‘Pheatre. On 652 ee : 


which comes to the .............0...0..65. 


One of the songs, ‘‘To Call You My Own,”’ is a ballad 
which is sung by Phil Regan as an entertainer at Agua Ca- 


liente” as part of the comedy 
plot. 

The other three are production 
numbers around which Busby 
Berkeley has built his special 
dancing features. 

“In Caliente,” the title song of 
the picture, is sung by a group 
of singing entertainers and ac- 
companied by a colorful “som- 
brero dance” by the chorus. 

“Tiady in Red” is a novelty 
Spanish-type song in rhumba 
rhythm, sung by Winifred Shaw. 

“Muchacha” is an important 
production number song, telling 
the story of the special act in 
both verses and chorus. In this 
big number, a revue is being 
staged at Agua Caliente featur- 
ing Dolores Del Rio as a dancer 
and Phil Regan as a singing 
bandit chief. 

In the “Lady In Red” numbers, 
Renee and Tony DeMarco, fam- 
ous ballroom dancers, present, in 
costume, a new version of a Span- 
ish type dance. In the same 
production, members of the “hill- 
billy” Canova family introduce 
a specialty with Judy, one of the 
sisters, singing the “Lady In 


Dolores Del Rio Faced 
Terror of Mexican Revolt 


Star Of “In Caliente’? Once Hid From Rebels 
_ Seven Days In Basement 


HEN she was twelve years old Dolores Del Rio, who 
has the leading role in the First National musical, ‘‘In 
Caliente’’ which comes to the ........................ Theatre on 
Si noe , lived for seven days in a dark basement. Her 
whole family was there, hiding until the fury of a revolution 


had spent itself. 


One of Miss Del Rio’s earliest memories is the flight she 
made with her mother and father from northern Mexico to- 


ward Mexico City by train, 
wagon and eventually on foot, 
ahead of another gathering re- 
volution. 

“My life as a child was never 
quiet,” the actress explains. “I 
was in a convent most of the 
time after I was six years old, 
but even there we were seldom 
free from one kind of terror or 
another.” 

Dolores was only four years 
old when she made that first 
flight into Mexico City from Du- 
rango, Mexico. From that time 
on until her early marriage, just 
after she left school, her life was 
filled with excitement. It was a 
period of unrest and reorganiza- 


_ tion in Mexico and the sensitive 


little girl suffered agonies of fear 
and worry during her formative 
years. : 

“T know these early influences 
had an effect on my character,” 
she says. “They account, in part, 
for my restlessness, the nervous 
energy which I feel I must use 
in everything I undertake.” 

Despite the comfortable seclu- 
sion of her Santa Monica home, 
actually built to “match” her per- 


At the end of the seven days 
the food ran out. The girl’s 
father determined to venture out 


Over the border, into the sun kissed Mexican paradise of girls, 

laughter and song, go Dolores Del Rio, Pat O’Brien, Edward Everett 

Horton and a score more of Hollywood favorites in “In Caliente,” 

a new Warner Bros. musical which will come to the ...................... 
Theatre Om .................:6:0085 A 


Mat No. 6—20c 
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sonality by her husband, Cedrie 
Gibbons, noted art director, these 
early memories are still vivid to 
Miss Del Rio. The seven days 
and nights spent in the basement 
is an example. 


Red” with a hill-billy dialect and 
to special parody lyrics. 

In the “Muchacha” ensemble, 
an unique feature which has been 
added, is some skillful roping by 
Mabel Strickland, world cham- 
pion woman steer toper. Miss 
Strickland, from a baleony, la- 
riats one of the bandits. 

“Muchacha,” was written by 
Harry Warren and Al Dubin. The 
other songs were written by Al- 
lie Wrubel and Mort Dixon. 

In the comedy story into which 
the musical numbers are adroitly 
interwoven, featured roles are 
taken by Miss Del Rio, Pat 
O’Brien, Leo Carrillo, Edward 
Everett Horton and Glenda Far- 
rell. Lloyd Bacon direeted the 
production from the screen play 
by Jerry Wald and Julius Ep- 
stein, based on the the story by 
Ralph Block and Warren Duff. 


at night to gather new supplies. 


His family begged him not to take 
the risk, but the father left and 
the others spent three miserable 
hours wondering what would hap- 
pen to him. 

He returned, unharmed, and 
brought food with him. 

Onee, Dolores reealls, the gov- 
ernment of Mexico ehanged 
hands while she was in a motion 
picture theatre. The pieture was 
halted oecasionally to let the 
management flash news on the 
screen. At the close of the pic- 
ture, an announcement proclaim- 
ed a new President of the re- 
public. 

“In Caliente” is a musical spec- 
tacle with with all star cast in- 
cluding, besides Miss Del Rio, 
Pat O’Brien, Leo Carrillo, Ed- 
ward Everett Horton, Glenda 
Farrell, Phil Regan, Dorothy 
Dare, the DeMareos and the 
Canova family. 

Lloyd Bacon directed the pic- 
ture from the sereen play by 
Jerry Wald and Julius Epstein, 
based on the story by Ralph 
Block and Warren Duff. 


Heading the gayest cast ever turned loose in a Warner Bros. musical, 
Dolores Del Rio and Pat O’Brien star in “In Caliente.” 
Mat No. 4—20¢ 
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Berkeley Dancing Girls 
Are 5 Feet, 4 Inches Tall 


Average Weight Of Chorus Beauties In 
‘In Caliente” Is 118 Pounds 


By LINDA LEATH 


in height, and weighs only 100 pounds, according to 


eM Ideal America’’ for 1936 is just 5 feet 1 inch 


the International Beauty Shop Owners who reached 

this conclusion at a recent convention in New York City. 
It happens, however, that the ‘‘Miss Ideal Americas’’ 
eventually land in Hollywood sooner or later, and Busby 
Berkeley hires ’em. And Busby Berkeley has his own ideas 


on the subject. 

“Don’t believe a word of it,” 
the dance director says. “The 
perfect average is a lot bigger 
than that — she’s no tiny, fragile 
doll! 

“Why,” he concluded indignant- 
ly, “I don’t believe I’ve got a 
girl in my entire troupe who has 
those puny measurements. But 
let’s take a look.” 

So the interviewer and the 
dance director did take a look, 
all the famous Berkeley chorines 
being assembled on a sound stage 
at the First National studio for 
one of those spectacular musical 
numbers that is a climax, in this 
case, to Dolores Del Rio’s new 
picture, “In Caliente,” now show- 
Ee es tS reerepeepeescrer Theatre. 

The average “Berkeley girl” is 
5 feet 4 inches tall. She weighs 
118 pounds. 

Berkeley reached this conclu- 
sion by taking the measurements 
of 117 girls who have appeared 
ii most of the screen’s greatest 
musical pictures, from the eycle- 
setting “42nd Street” to “In Ca- 
liente.” Totaled, their weight 
reached the imposing poundage 
of 13,840, while 7486 feet was 
the total height. 

Divided by the total number 
of girls, the interesting figures 
are reached which seem to prove 


that, Beauty Shop Owners or no 
Beauty Shop Owners, the ideal 
American miss isn’t getting any 
smaller. 


Of the whole troupe, only three 
girls were found who came any- 
where near the short stature pre- 
scribed by the first composite pic- 
ture. 


Dolores Del Rio, star of the 
picture, exactly coincides with 
Berkeley’s new ideal. All of his 
beauties, Berkeley says, have 
lovely figures, and from’ the 
strenuous exercise of dancing all 
have the litheness of hard mus- 
cles, without an ounce of fat in 
the entire total poundage, al- 
though there are curves. 

“The Beauty Shop ‘Miss Ideal 
America’ may be only 5 feet 1, 
100 pounds,” says Busby Berke- 
ley, “—but she couldn’t get a job 
in Hollywood!” 

“In Caliente” is a gigantic 
musical spectacle with an all star 
cast including, besides Miss Del 
‘Rio, Pat O’Brien, Leo Carrillo, 
Edward Everett Horton, Glenda 
Farrell, Phil Regan, Dorothy 
Dare, The DeMarcos and The 
Canova Family. : 

Lloyd Bacon directed the pic- 
ture. 


Ex-A ctresses Best Film 
Wives, Says Pat O’Brien 


Leading Man Of “In Caliente’”’ Proves Point By 
Several Happy Hollywood Families 


AT O’BRIEN, who has the leading masculine role in the 


First National production, ‘‘In Caliente, 
Theatre, thinks retired actresses 
make the best Hollywood wives. 


Ne Ghee Se eS 


’? now showing 


He is married to one, and 


he points out that a great number of the happy marriages in 
the film colony are made up of similar combinations. 


‘‘In the first place,’’ Pat explains, ‘‘a girl who is willing 


to give up a promising career in 
favor of marriage and home 
building, must be fundamentally 
more interested in the job of be- 
ing a good wife than she is in 
being a successful actress. 

“At the same time she has had 
enough experience in the profes- 
sion to understand her husband’s 
problems, sympathize with his 
troubles and help him along over 
the rough spots. It’s an almost 
perfect combination.” 

There are many happily mar- 
ried couples in Hollywood who 
can be named to prove Pat 
O’Brien’s contention, many of 
them on his own lot. 

The James Cagneys make up 
one such couple. As Billie Ver- 
- non, Mrs. Cagney worked side by 
side with her husband in revues 
and vaudeville for several years. 

Frank McHugh is another of 
Pat’s close friends. Mrs. McHugh 
was Dorothy Spencer on the 
stage. Mrs. O’Brien, Mrs. Cagney 
and Mrs. McHugh are incidental- 
ly, close friends. 

It was that way too with Mr. 
and Mrs. Paul Muni. Mrs. Muni 
had a career of her own as Bella 


Finkel up to the time her hus- 
band clicked in a big way. 
Mrs. Edward G. Robinson, as 
Gladys Lloyd, was a successful ac- 
tress until the creator of “Little 
Caesar” met and fell in love with 
her. She is now obviously con- 
tent to be a wife and mother. 
Mrs. William Gargan was Mary 
Kenny, an actress, before she be- 
came the wife of the screen ac- 
tor and the mother of his two 
children. Mrs. Joe FE. Brown, 
feminine half of one of the hap- 
piest married couples in filmdom, 


gave up her ambition to become. 


a concert. pianist as Kathryn Me- 
Graw to become the wife of the 
comedian. 

Mrs. O’Brien was Eloise Taylor, 
and had promising ~hances to be 
a stage star when she married 
Pat. 

“In Caliente” is a gigantic mus- 


" jeal spectacle with all star cast 


including Dolores Del Rio, 

Pat O’Brien, Leo‘Carrillo, Edward 

Everett Horton, Glenda Farrell, 

Phil Regan .and Dorothy Dare. 
Lloyd Bacon directed. 


* 


“In Caliente” 
at the Strand. 


‘ playground of the film 


IN CALIENTE 


PUBLICITY 


A Double Wedding in Caliente 


Pat O’Brien marries Dolores Del Rio and Glenda Farrell captures Edward Everett Horton, much to the 
delight of the officials who will get the wedding fees, — to say nothing of the audience watching the 


goings-on, 


“In Caliente,” filmed by Warner Bros. in Mexico’s famous playground Caliente, provides 


an evening of mirth and melody, thrills and romance at the Strand Theatre. 


Mat No. 14—30e 


DeMarco Makes First 
Movie Speech 


Showing no trace of “mike 
fright” and going through the 
scene like a veteran screen ac- 
tor after only a brief rehearsal, 
Tony DeMarco, of the DeMarco 
dancing team, made his movie 
debut as far as dialogue is con- 
cerned in the First National mu- 
sical, “In Caliente,” now showing 
at. Gihe= A ae Theatre. 

The scene was between De 
Marco and Dolores Del Rio, star 
of the story. DeMarco, who, 
with his dancing partner, Renee, 
made headline dancing numbers 
for the picture, had never before 
performed a closeup scene with 
spoken lines before a camera. He 
is, however, a veteran of the 
stage as well as hotel floor shows 
and the radio. 


Caliente Handicap Is 
Named For O’Brien 


Pat O’Brien, who has a stellar 
part in the First National mu- 
sical, “In Caliente,” now showing 
at -ctherss..2asee Theatre, was 


PAT 
O’BRIEN 


star of 


Mat No. 10 
10c 


starred in the real Caliente one 
day while the company was on 
location in that city. 

O’Brien, was at the trackside 
for the “Pat O’Brien Handicap” 
and decorated the winning jockey 
and thoroughbred at the finish. 

“In Caliente” was filmed in 
Mexico’s capital of hot cha, and 
has all the laughter and melody, 
girls and thrills of that famed 
stars. 
Dolores Del Rio has the leading 
feminine role. Others in the cast 
are Glenda Farrell, Leo Carrillo, 
Edward Everett Horton, Phil 
Regan and Dorothy Dare. Lloyd 
Bacon directed. 


Popular Rhumba Song 
In Mexican Film 


The popular rhumba-time song, 
“La Cucaracha,” will be heard 
as a comic parody in Spanish in 
the new First National produc- 
tion, “In Caliente,” which comes 
to: the: |. iets Theatre on ............. 

It is sung as a novelty by 
Carlitos Salazar, the clown of 
the Mexican quartette which sup- 
plied special entertainment at 
Agua Caliente during the prog- 
ress of the screen story. 


Woman Ropes And Hog 
Ties Film Actor 


Mabel Strickland, world-cham- 
pion woman steer roper, and star 
of Western rodeos, was engaged 
by Busby Berkeley, dance di- 
rector of First National’s new 
musical, “In Caliente,” ~ which 
comes to the cap tane See Theatre 
ONG 5 syn nae , to do a special 
roping act in the picture. 

Mrs. Strickland appears on the 
Mexican border resort baleony in 
the big production number of 
“Muchacha” and ropes one of the 
bandits off the dance floor below. 

In the big cast are Pat O’Brien 


- 


Dolores Del Rio, Glenda Farrell, 
Edward Everett Horton, Leo Car- 
rillo, Phil Regan and Dorothy 
Dare. 

picture. 


Lloyd Bacon directed the 


Lamps Used In Movie 
Would Light Big City 


Enough electrical _ lights 
were required for one set of 
the First National musical 
spectacle, “In Caliente,” 
which comes to the ................ 
Theatre on ...................... > to 
have lighted all the homes in 
a town of 100,000 persons. 

This set was constructed 
for a huge dance ensemble 
and duplicated the tiled patio 
of an Agua Caliente, Mexico, 
hotel. 

Every portable generator to 
be found in Hollywood and 
Los Angeles was rented as 
well as three from other stu- 
dios. The lights were fur- 
nished by giant sun ares and 
ineandescents, each lamp 
alone being worth $45. 


Glenda Farrell Goes 
Mexican In Big Way 


As a result of Glenda Farrell’s 
visit to Agua Caliente, where she 
spent some time working on the 
First National musical, “In Ca- 
liente,” which comes to the ........ 
‘Dheatre: on 25-7 » her twelve- 
year old son, Tommy, is going 
to have a “Mexican room” in her 
new home. 

“Boys of Tommy’s age, who at- 
tend his school,” said Miss Far- 
rell, “have been going in for 
Spanish, Mexican and Indian 
rooms. They use them to decorate 
their rooms at school, and it is 
quite a distinction to have a big 
collection. So, instead of bringing 
back imported clothes, I shopped 
for unusual Mexican ornaments 
—lamps, pottery, -shawls, ete., 
for Tommy’s room.” 


YOUR GOOD-WILL 
DISPLAY FOR JUNE 


YOUR 
MOTION PICTURE 
THEATRE 


Its light in the smallest village as in 
the great city is a symbol of human 
association and relaxation 


Fifth of the series of institutional 
good will posters, to be mailed to 
exhibitors about June Ist, vividly 
dramatizes the important part the 
modern theatre plays in civic life. 
To the picture-goer it will bring to 
mind that the theatre, like the city 
hall, the court house, the church, 
the public schools, and the library, 
is an integral and important part 
of civic affairs. 

Somewhat similar to poster No. 2, 
“Your Motion Picture Theatre’ is 
printed in a rich blue, with the 
lights on and above the marquee 
shining through in deep orange. 


If possible make a complete dis- 
play of all the Bracker posters. Do 
not fail to display poster No. 5. 


te eer, 
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THE WOMEN’S PAGE 
will be plentifully supplied when you take your pick 


of the yarns provided here. 


They’re written with an 


eye to getting you a spot off the movie page and in 
addition to your regular film publicity. Stories are 
equally adaptable to regular planting as features if 


you'd rather do it that way. 


Predicts Del Rio’s New 
Film Gowns Will Be Fad 


Costume Designer Thinks Public Will Follow 
Mexican Style Of ‘In Caliente’’ 


66 HE romance and color of native Mexican costumes will 
dominate the newest fashions of Fall,’’ declares Orry- 
Kelly, fashion expert of the First National studios. 


‘‘Mantilla, serapes and sombreros will be modified, adapt- 
ed and included in the smartest wardrobes of the coming sea- 


son,’’ he continued. 


‘The bright arresting colors of Mexico 


will supplant the somber shades favored during autumn and 


winter of recent years. 


“It seems to me especially fit- 
ting that the leading motion pic- 
ture star from Mexico should be 
the one to introduce these fash- 
ion innovations. The distinction 
which Dolores Del Rio gives to 
any design gives charm and au- 
thority to the styles she is spon- 
soring in her new First National 
production, “In Caliente.” 

The film is now showing at the 
ree ee Theatre. 


Miss Del Rio wears several cos- 
tumes that are colorfully rep- 
resentative of her native country. 


A white cocktail gown, almost 
severe in its lines, surprises one 
with its swagger bolero studded 
with gold and silver nail heads 
and a wide peasant girdle also 
studded with the nails and edged 
in a wide band of fringe. 


For evening she wears another 
gown black as night accompanied 
by a cape that is a direct adapta- 
tion of the flowing mantillas 
worn by the senoritas of Mexico. 

The serape, loved by gay ¢a- 
balleros, has a particularly dash- 
ing place in the collection. A 


Dolores Del Rio, famous dra- 

matic star, turns Spanish dancer 

for “In Caliente” the Warner 

Bros. musical filmed in Mexico’s 

far-famed play ground, which 

is now showing at the ................ 
Theatre. 


Mat No. 12—10c 
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heavy white clinging material 
makes the gown, and brilliant 
shades of red, purple, yellow, 
green, blue and orange are seen 
in the wide serape, which is at- 


tached to one side of the waist 


under the sleeve and is thrown 
with a flattened conical crown 
and narrower brim it becomes 
frivolously attractive with the 
fringe trimmed afternoon gown 
with which it is worn. 


“For the costumes which do 
not show a direct Mexican origin 
of lines and treatment,” said Or- 
ry Kelly, “I used the tile reds, 
adobe and desert tans and misty 
blues and purples which one sees 
in every horizon when travelling 
through the picturesque country- 
side of Mexico.” 

In the all star cast, besides 
Miss Del Rio, are Pat O’Brien, 
Leo Carrillo, Edward Everett 
Horton, Glenda Farrell, Phil 
Regan, Dorothy Dare, The De 
Marcos and the Canova Family. 


Platinum Color 
Nail Polish Used 
by Miss Del Rio 


with swagger grace over the left 
shoulder to drop almost to the 
knees in back. 


The sombrero is extreme, but 

Dolores Del Rio has turned 
from rosy finger tips and has 
been exciting admiration from 
friends and strangers alike by 
wearing her nails covered with 
glistening, luxurious-looking plat- 
inum polish. 

“The polish goes well with any 
color of costume, ‘and is easier to 
apply than the more popular 
red,” says Miss Del Rio, who is 
appearing in the First National 
picture, “In Caliente” at the 
Sere ere Theatre. She covers 
the whole nail with it, instead of 
leaving the half-moons and tips 
bare as is customary with the red. 


“With tailored suits, I wear 
nothing on my nails,” she said. 
“T prefer the natural color to any 
exaggerated contrast that tends 
to make my hands look shorter.” 

Miss Del Rio wears her plat- 
inum polish with many lovely 
white evening gowns in “In 
Caliente.” 

The picture is a gigantic mu- 
sical spectacle packed with drama, 
comedy and romance. Its unique 
dances were created and directed 
by Busby Berkeley. 

The all star cast includes be- 
sides Miss Del Rio, Pat O’Brien, 
Leo Carrillo, Edward Everett 
Horton, Glenda Farrell, Phil 
Regan, Dorothy Dare and the De- 
Marcos. 


IN CALIENTE 


PUBLTICUTFY 


Muchacha 


One of the hundreds of mucha- 
chas (gals—to you) who appear 
with Pat O’Brien, Dolores Del 
Rio and a score of film favorites 
in Warner Bros.’ tropical mu- 


sical, “In Caliente,” at the 
a Theatre on ............... 
Mat No. 2—10c 


Flannel Hats in 
‘In Caliente’ May 
Start New Style 


“In Caliente,” the First Na- 
tional production starring Dolores 
Del Rio, now showing at the 
See, Theatre, will start a 
new fad in feminine fashions, it 
is predicted. It’s flannel hats. 


The new headgear, made of 
white flannel with fringed blue 
flannel as trimming, is worn by 
eighteen chorus girls in a cafe 
revue sequence. But Frank 
George, studio millinery designer 
who created them, sees no rea- 
son why both the style and the 
material should not be adapted 
for everyday wear. 


“All of the old hat materials 
— straw, felt, satin, crepe and 
the like — have been done to 
death,” he says. “I wanted some- 
thing different, and I hit upon 
flannel. 


“It comes in a variety of good 
colors and can be printed or dyed 
in patterns. It is easily fringed, 
tucked or pleated. So I will not 
be surprised to see it much in 
use for summer sports hats, after 
the release of ‘In Caliente’.” 


Dolores Del Rio Wears 
Beautiful Gowns in Film 


Star Of “In Caliente” Says Girls Do Not Need 
Expensive Clothes To Be Attractive 


N array of remarkable gowns, diversified as to character 
and both expensive and exclusive, characterize every ap- 
pearance that Dolores Del Rio makes on the screen in 


the First National musical spectacle, ‘‘In Caliente, 


?? which 


Comes 10 thes. sc6 ease Pheatte one ca eG men 
Yet the star, though not minimizing the potency of such 
creations of the dressmaker’s art, insists that young girls 


should not pine because they can- 
not afford such things. 

“To be truly charming, and I 
specifically mean charming to 
worth-while men,” said Miss Del 
Rio, “girls need but one thing. 
That is ‘soignee’.” 

Miss Del Rio made this asser- 
tion quietly, as she reclined in 
ther sound stage dressing room on 
the “In Caliente” set. 

“Soignee?” repeated her visitor. 
“That is not Spanish!” 

“No. It is French. There’s no 
Spanish synonym for it. None in 
English that I know of. But it 
means that in her elothes, and 
in her appearance, a woman must 
be absolutely spotless. It really 
means, I suppose, that she must 
be truly clean. 

“Every girl, who is seeking ro- 
mance and who wishes to make 
herself attractive, cannot afford 
expensive clothes. But every girl, 
no matter how poor, can afford 
to keep herself and everything 
she wears absolutely immaculate. 

“Tf she cannot afford to have 
gowns and coats laundered, she 
should take the time to wash 


Del Rio Nudist, But 
Only When Alone 


Dolores Del Rio, who has the 
stellar role in the First National 
musical comedy film, “In Ca- 
liente,” which comes to the .......- 
Theatre Gn. 5 .n-3....4 , admits that 
she is a nudist, but strictly in 
solitude. She belongs to no co- 
lony and no one is admitted to 
her domain when she is taking a 
nude sun bath. 


The fact is that Dolores has 
an artificial sand beach on the 
ground of her home which is sur- 
rounded by a high concrete wall, 
so that she can take her sun 
baths in absolute privacy. 


DOLORES 
DEL RIO 
star of 
“In Caliente’ 
now at the 
Strand 
Theatre. 


Mat No. 9 
10c 


or clean: them herself. Every girl, 
then, can afford to have “soig- 
nee’.” 

Miss Del Rio added that, of 
course, girls should care well for 
their fingernails, use the right 
perfume, have the most appro- 
priate hair-dress, and otherwise 
make themselves attractive. 


In the picture, “In Caliente,” 
Miss Del Rio plays the part of 
a glamorous Spanish-American 
dancer, whom Pat O’Brien, as 
“Larry MacArthur,’ meets in 
Agua Caliente, in Mexico. In the 
screen play, as in real life, Miss 
Del Rio is “soignee,” and, of 
course, gets her man. 


Dolores Del Rio Sets 
New Dress Styles 


Dolores Del Rio, First National 
star, wears a diversified array of 
smart garments in her new mus- 
ical, “In Caliente,” which comes 
GO Ste see ee eee ae: Theatre 
eae seers She 
evening gowns, cocktail gowns, 
afternoon dresses, sport outfits 
and negligees. 


The production is a veritable 
1935 style show, according to Di- 
rector Lloyd Bacon. 


They Can Mexican - Can 


Way down south “In Caliente,” these girls will show you plenty of 
the glamour included in Warner Bros.’ tropical musical of that name, 
in which Pat O’Brien, Dolores Del Rio and a star cast will open at 
thes (saeco ‘Pheatre“on 22.5... acces ; 
Mat No. 7-—20c 


IN CALIENTE 


PRODUCTION INFORMATION 


TALL cAelele nh 


Larry MacArthur (Pat O’Brien) 
is the brilliant editor of one of 
New York’s smart magazines, 
“Manhattan Madness.” Larry has 
two weaknesses, the first is liquor 
and the other is a_ beautiful 
blonde named Clara (Glenda Far- 
rell). His financial backer Harold 
(Edward Everett Horton), trying 
to straighten out Larry’s personal 
life, gets him drunk, kidnaps him, 
and takes him to Caliente to so- 
ber up. 

In Caliente, Harold meets Jose 
Go.aez (Leo Carrillo) and his 
beautiful niece Rita (Dolores Del 
Rio), who is really the famous 
Spanish Dancer Espanita, who 
has set the world aflame, but 
whom Larry had _ consistently 
scored in his magazine. Gomez 
is open to suggestions where 
money is involved, and Harold 
pays him to have his niece play 
up to Larry in order to break up 
the affair with Clara. Rita agrees 
because she wants revenge for 
the lampooning Larry had given 
her in his magazine, but the 
young couple fall in love. 

Gomez attempts to blackmail 
Larry as well as Harold, which 
brings about a showdown, but 


Larry is so much in love with 
Rita that he doesn’t believe her 
to be an accomplice of her uncle. 
He takes her to dinner in his 
hotel, but when he becomes too 
ardent, the lady runs out on him, 
When Larry starts looking for 
her, he enters a cafe where he 
sees & woman dance as he never 
believed anyone could dance. 

When he learns then that Rita 
is the Espanita whose dancing he 
had always lambasted, he con- 
fesses that he must have been 
drunk when he wrote his review. 
He had just about sold this story 
to Rita when Clara enters the 
cafe, throws her arms around him 
and calls him “sweetheart.” Rita 
rushes out of the cafe, leaps into 
her car and drives away. Larry 
overtakes her. 

Clara, furious because Larry 
has escaped, meets Harold and 
drags him into a taxi to chase 
the couple. Both cars are stopped 
at the Mexican border, by which 
time Clara has learned that Har- 
old is the money back of the 
magazine and has transferred her 
affections to him. As she is really 
in love with Larry, Rita allows 
her angers to be dispelled. 


SiS AYR (2 ae et ee 
MFG ie 5 cris cas saa 
TY SLE He eR eh og s o 
Phatogra plier 6. 0i..20. 2 shen secs: 
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Story and Adaptation by............ 
PU GUOGTODIU. BY roo. eecespss 
FRG TOOF a ee es 


oe Edward Everett Horton 
Pie ah, Cees A Glenda Farrell 
a AY ae RN cw Oe The DeMareos 
fe gee tae The Canova Family 
Se eRe atts, Wee Phil Regan 
meter re eng Bee Dorothy Dare 
OS tas Sees eet Seat Winifred Shaw 
ge Mea h eat tel Luis Alberni 
he Ry Rie Se George Humbert 
Reina , William Davidson 
Rast ee tis boas Harry Holman 
PRs ks Oke cee Soledad Jiminez 
adie rece sae: Herman Bing 
Ei ye ee OE: Florence Fair 


Se ey ee Dolores Del Rio 
RB rene ee NT Pat O’Brien 


UalrTt 


Cea een eee Lloyd Bacon 
Jerry Wald and Julius Epstein 
Ralph Block and Warren Duff 


Sol Polito and George Barnes 


la Na ating, Liane aap Jimmy Gibbons 
isasgute nati ee Robert M. Haas 
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Music and DYPes. CY. ccc Harry Warren and Al Dubin 
Mort Dixon and Allie Wrubel 
Dances created and directed. byY.............0..000008: Busby Berkeley 
DEUSTCA A POCI GT we eo A ee ee ed Leo F. Forbstein 
in 2% 
CALIENTE’’. 100% 

with 
Pat O’Brien—Dolores Del Rio 715% 


Glenda Farrell—Edward Everett Horton—Leo Carrillo 75% 


The DeMarecos 50% 

Phil Regan—Winifred Shaw 20% 

Dorothy Dare—Herman Bing 20% 
Dance Numbers directed and created by 

Busby Berkeley 20% 

Directed by Lloyd Bacon 20% 

A First National 40% 

Productions Corporation 5% 

Picture 20% 
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BIOGRAPHIES 


Dolores Del Rio 


Dolores Del Rio was born in 
Durango, Mexico, daughter of a 
wealthy family of bankers and 
statesmen. She was educated in 
St. Joseph’s Convent, Mexico 
City, and studied singing in Paris 
and Madrid. 

She spent her debutante years 
in old world courts where she was 
a friend of many members of the 
royal families of various coun- 
tries and the court at Mexico 
City. An American producer saw 
her in a charity performance and 
induced her to take a screen test 
for picture work. 

Miss Del Rio’s first big fea- 
tured role was as Charmaine in 
“What Price Glory.” 

Among her recent pictures are 
“Madame Du Barry,’ “Wonder 
Bar” and “Flying Down To Rio.” 
She is now starred in “In 
Caliente’ which comes to the 
Pics cence aes ENG A ER OHON t,t. coe 


Leo Carrillo 


Leo Carrillo was born in Los 
Angeles. His great-grandfather 
was Don Carlos Antonio Carrillo, 
first provisional governor of Cal- 
ifornia. 

Carrillo, having a knack for 
cartoon work, joined the art staff 
of the Los Angeles Examiner, 
later going to the San Francisco 
Examiner. 


appeared 
Bad Man,” and scores of other 
productions. His first picture be- 
ing “At the Baseball Game,” for 
Warner Bros. 

His success in talking pictures 
was immediate. His more recent 
pictures being “The Winning 
Ticket,” “Repeal” and “Backfire.” 

He is now appearing at the 
a Reacts 7 Theatre in the First 
National mammoth musical, “In 
Caliente.” 


Phil Regan 


Phil Regan was born in Brook- 
lyn, N. Y., and educated in the 
schools there. He visited a 
friend at the Charlestown, S. C. 
navy yards and got his first job 
as a bumboatman. Then he 
drifted from town to town and 
from job to job until he finally 
reached New York again and got 
a job on the police force as a 
detective. 

Abe Lyman heard him sing and 
offered him a place on the Co- 
lumbia Broadcasting network as 
“The Singing Cop.” Then War- 
ner Bros. signed him for film 
work. He has appeared in “Go 
Into Your Dance,” “Sweet Ade- 
line,” “The Key,” “Housewife,” 
“Dames” and “Student Tour.” 

His current picture is ‘In 
Caliente” now showing at the 
Si ace eee Theatre. 


Dorothy Dare 


Dorothy Dare, who plays an 
important part in the First Na- 
tional picture, “In Caliente,” now 
showing at the ............... we Thea- 
tre, is a famous Broadway mu- 
sical comedy star, although she is 
only twenty-one years old, 

She was born in Philadelphia 
and started her stage career at 
the age of seven. 

Her first picture was “Happi- 
ness Ahead.” She has also ap- 
peared in “Gold Diggers of 1935,” 
“Sweet Adeline,” “Maybe It’s 
Love,” “The St. Louis Kid.” 


Pat O’Brien 


Pat O’Brien was born in Mil- 
waukee, Wisconsin, and educated 
at Marquette University where he 
studied law and starred in foot- 
ball. He gave up law to join a 
stock company and finally drifted 
to New York, making his first 
Broadway appearance in “Gertie.” 

This was followed by many 
other productions. While rehears- 
ing for the lead in “Tomorrow 
and Tomorrow” his release was 
purchased and he was taken to 
Hollywood to play Hildy Johnson 
ine “The Pront =Pace.) shis rst 
picture. He continwed im picture 
work and has to his eredit among 
others such recent successes as 
“Devil Dogs of the Air,” “Flirta- 
tion Walk,” “Gambling Lady” 
and “Oil For the Lamps ,of 
China.” His current pictzre is 
“In Caliente,” which comss to the 
Rc rt tenes oe Pheatre.One.!.ccctee es 


Edward Everett 
Horton 


Edward Everett Horton was 
born in Brooklyn, N. Y., and edu- 
eated at Columbia University. 
His stage career began when he 
was twenty when he joined the 
chorus ¢f a comic opera company 
playing Gilbert and Sullivan 
operas on Staten Island. He was 
on the stage thirteen years. 


He started his screen career a She started trer-et= = 


little more than six years ago, 
ny retnenad tA the stave in 192 
and for two years produced his 
own shows. 

Back to the screen again his 
most recent pictures include 
“Smarty,” “"Wasy | To-- ove,” 
“Alice in Wonderland” and “De- 
sign for Living.” His current pic- 
ture is “In Caliente,” now show- 
In GAL Ge 5. eon Aa Theatre. 


Glenda Farrell 


Glenda Farrell was born in 
fnid, Oklahoma, and made her 
debut on the stage as Little Eva 
in “Uncle Tom’s Cabin” at the 
age of seven. With the exception 
of occasional pauses for educa- 
tion, she has been on the stage 
ever since, spending most of her 
life, as she expresses it, in a 
trunk. 

She was a member of the Bris- 
sac Stock Company of San Diego, 
the Morosco Company of Los An- 
geles, and the Alcazar in San 
Francisco. From there she went 
to Broadway where she played in 
many successes. Her last stage 
play was “Life Begins” and her 
wonk was SO vuistanang oe Was 
selected by Warner Bros.-First 
National to play the same part — 
in the picture. This brought her 
a long term contract. 

Among her recent pictures are 


“Traveling Saleslady,” “Go Into PT dee! 


Your Dance” and “The Secret 
Bride.” Her current production is 
“In Caliente,” which comes to the 
Dedede aston ENC AUTO, OU ier. scundeantices ce 


Winifred Shaw 


Winifred Shaw is dark eyed, 
dark haired, tall and statuesque, 
Her real name is. Winifred Lei 
Momi, which is accossgrs : 
her English-Irish-H 
tage. 


six with her paren 


tive hit on Broadway in musical 
comedy, being not only an accom- 
plished actress, but possessing a 
voice of rare musical quality. 

Signed by First National for 
picture work, she has appeared 
in “Gold Diggers of 1935,” “The 
Case of the Curious Bride,” 
“Sweet Adeline.” 


A Tip on the Short Market 


By Walter Beymer, Lido Theatre, Providence, Ky. 


“YOU CANT GO 
WRONG WITH 


VITAPHONE™ 


Comedies, cartoons, historical 
shorts ...use any or all. They’re 


picked to balance your program — 


with this show. 


THE EASY ACES in ‘SOME BRIDGE WORK,’ 
‘Pepper Pot.’ Popular radio team and their nutty 
bridge talk. (10 minutes—No. 9619.) 

@ 
VAUDEVILLE REEL NO. 4 with PAT ROONEY, 
SR. and JR., ‘Pepper Pot.’ Famous stage stars 


featuring their inimitable tap dancing. (10 min- 
utes—No. 9620.) 


e 
“‘BUDDY’S PONY EXPRESS,’ ‘Looney Tune.’ Bud- 
dy triumphs over the villain of the Big Bad West. 
(7 minutes—No. 9705.) 

@ 


“REMEMBER THE MAINE,’ ‘See America First.’ 
This historical episode interestingly presented 
by E. M. Newman with dialogue by John B. 
Kennedy. (10 minutes—No. 9510.) 


@ 
‘MY GREEN FEDORA,’ “Merrie Melodie.’ Peter 
Rabbit plays nurse-maid to his younger brother 
in a full-color short with music. (7 minutes— 


No. 9807.) 
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ACCESSORIES 


24-SHEET 


PRICES | 
1-SHEETS : 
bie So... 5 15c each 
50 46-99 | 13c each Be 
100 and over..... lle each 
3-SHEETS ~ 
bio. 24. 7.-. = Me saek: —— 
2) cmd: over, -..~. 36c each 
6-SHEETS 
lio 75c each F 
10 tesa 70c each 
20 ‘and ‘over... <.: 65c each 
24-SHEETS 
Up.to 24555 se $2.00 each 
25: and over. ...° 1.75 each 


1-SHEET, WINDOW CARD, 


MIDGET WINDOW CARD WINDOW CARDS 


Pe iiete oes 7c each 

SU a te 6c each 

100 and over... .5!/,c each 

INSERT CARDS 3-SHEET 

ce ga oe oe 25c each 
fo to: 49. 22c each 
“1 UES Soe) Sen 20c each 
100 and over..... 18c each 

AMPLE OF 
eeaiee ASK FOR AS 

1M to 4M...... $3.00 per M THE HERALD AT YOUR.--—— 


5M and over... 2.75 perM 


LOBBY DISPLAYS LOCAL EXCHANGE 


11 x 14 Photos..: .75ca set 
(8 in set—colored) 

22 x 28 Photos... .80caset 
(2 in set—colored) 
Slides. =: . wii. «. 15c each 
Sills: epee ee. 10c each 
Midget Window Cards.... 

st dis oS eee ge ara 4c each 
Campaign Plans... .Gratis 


These Prices Apply 
to the U. S. Only 


ob RST NAT 


, : 6-SHEET 
. f s \ PRINTED IN U.S.A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


